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Talamanca
Davide Marino, 2020, 23 min.
Bribri indigenous reserve, Costa Rica

There's a sound echoing across the forests of Talamanca.

It reveals the extraordinary within the mundane universe of Justo,
Bribri farmer, father and adventurer.

As the ethereal manifestation of all that surrounds,

it expands the story of im

aginative materialities,

amidst Earth's restless wonders and the indigenous worldly epic.

Prek gozdov Talamance se razlega jasen klic.

Razkriva nenavadno znotraj vsakdanjega vesolja Justa,
poljedelca ljudstva Bribri, oceta in pustolovca.

Kot duhovna manifestacija vsega, kar je,

razdirja zgodbo domiselnih materialnosti

med presunljivimi ¢udesi Zemlje in staroselsko legendo.

Photography / Snemanje Simon Gillard
Editing / Montaza Paloma Yanez Serrano, Lana Askari
Sound/Ton Sylvain Roche



Zagros
Ariane Lorrain and/in Shahab Mihandoust, 2018, 58 min.
Zagros, Iran

Zagros follows the making of carpets across the
n western mountains of Iran, the land of the Bakh-
\ | tiari. Wool is the common thread that traverses
| nomadic and sedentary cultures here, revealing
the worlds of the weavers, dyers and shepherds
through their labour. Carpets shape the social
fabric of their lives, giving it form and colour. The
work is hard and gradually being devalued by the outside world — but their lives
are redeemed through the love they feel for their tradition.

Zagros sledi izdelavi preprog v zahodnem gorovju Irana, domovanju Bakhtiarijev.
Volna je rdeca nit, ki povezuje nomadske in prizemljene kulture ter nam razkriva
umetelne svetove tkalcev, barvalcev in pastirjev. Preproge Bakhtiarijev prepletajo
njihovo druzbeno tkivo in mu dajejo obliko in barvo. Delo je tezko, njegova cena
v zunanjem svetu pa s¢asoma pada, a vendar so njihova Zivljenja osmisljena z lju-
beznijo do tisocletne tradicije.

Research / Raziskava Ariane Lorrain, Shahab Mihandoust
Photography / Snemanje Ariane Lorrain
Editing / MontaZa Ariane Lorrain, Shahab Mihandoust

Sound/Ton Benoit Dame
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Keeping Track (Vzdrzevanje tirnic)
Hugo Chévez Carvajal, 2019, 15 min.
Mexico City, Mexico

More than half of Mexico City’s population use the subway to travel
from the suburbs downtown, and vice versa. This ever-growing
flow requires many efforts. After the last train has started its
journey, diverse crews of workers are responsible for maintaining
and repairing the tracks, stations, terminals and tunnels. Their
work is essential yet almost invisible. Keeping Track pays tribute
to these workers.

Vec kot polovica prebivalcev Ciudada de Mexica za pot iz predmestja v sredis¢e
in nazaj uporablja podzemno zZeleznico. Vse vecji pretok zahteva napore premno-
go rok. Ko se s postaje odpravi zadnji vlak, se na delo odpravi barvita druscina
delavcev, zadolZenih za vzdrZevanje in popravilo trac¢nic, terminalov in predorov.
Opravila so za mesto Zivljenjskega pomena, a skorajda nevidna. Film Keeping Track
je posvecen njim.

Research / Raziskava Hugo Chavez Carvajal
Photography / Snemanje Djatmiko Waluyo Moreno
Editing / Montaza Hugo Chavez Carvajal

Sound/Ton Pablo Fernandez
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Tobacco Memories (Tobacni spomini)
Manca Filak, 2020, 31 min.
Debren, Blagoevgrad province, Bulgaria

The villages in southwest Bulgaria, between the Rila Mountains
on the one side and Rhodope Mountains on the other, have
long been known for the cultivation and production of tobacco.
Muslim Pomaks, still engaged in this work, are facing a decline
due to the low purchase price of dry tobacco leaves and difficult
working conditions. Tobacco manufacture, once an element of
identification of the villages, is now becoming an element of the
past, a part of social memory fused with multiple connotations and meanings. The
ethnographic film Tobacco Memories follows Fatme and her family in the village of
Debren (Bulgaria) and shows the spatial and material dimensions of tobacco pro-
duction, and the family’s relationship to the slowly disappearing lifestyle.

Vasi v jugozahodni Bolgariji,
med gorovjema Rila na eni
in Rodopi na drugi strani, so
od nekdaj znane po pridelavi
tobaka. Muslimanski Pomaki,
ki opravljajo to dejavnost, se
spopadajo z negotovostjo in
upadom cen suhega tobaka,
ob tem pa je njihovo pretezno
ro¢no delo zamudno in tezko.
Pridelava tobaka, nekdaj osnovni
identifikacijski element vasi in njenih prebivalcev, postaja element preteklosti, del
socialnega spomina, prepleten z razli¢nimi konotacijami in pomeni. Etnografski film
Tobacco Memories sledi Fatme in njeni druzini v vasi Debren v Bolgariji. Prikazuje
prostorske in materialne dimenzije pridelave tobaka in odnos druzine do tega pocasi
izginjajoCega zivljenjskega sloga.

Research / Raziskava Manca Filak
Photography / Snemanje Manca Filak
Editing / Montaza Manca Filak

Sound/Ton Manca Filak
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The Life We Know (Entre Leiras / Zivljenje kot ga poznamo)
Claudia Ribeiro, 2020, 82 min.
Portugal

In a hamlet of Portugal’s remote inland, between the rivers Douro
and Tamega, there live about thirty people. At the top of a hill
we find sisters Ana and Gldria, residing in an isolated place with
the baker, the fishmonger and the grocer, their children visiting
once a week. Everything else comes from the soil, worked by the
two sisters from sunrise to sunset, amidst the strips of farmed
land. We follow the agricultural cycle over the course of a year
as the relationship between the director and the protagonists ripens. The veil is
lifted on these women’s day-to-day lives and their deepest thoughts about life in
the countryside, the only life they know.

V zaselku v odro¢nem portugalskem zaledju, med rekama Douro in Tamega, Zivi
priblizno trideset ljudi. Na vrhu hriba najdemo sestri Ano in Glério, v izolirani
skupnosti s pekom, ribicem in trgovcem, otroci ju obiskujejo enkrat tedensko. Vse
drugo dobita iz zemlje, ki jo sestri obdelujeta od zore do mraka med zaplatami
poljedelske dezele. Sledimo ciklom narave, ko dozoreva odnos med avtorico in
protagonistkama. Z njunega vsakodnevnega Zivljenja se dvigne tancica, pod katero
se razkrivajo najgloblje misli o Zivljenju na dezeli, edinem Zivljenju, ki ga poznata.

Research / Raziskava Claudia Ribeiro
Photography / Snemanje Claudia Ribeiro
Editing / Montaza Claudia Ribeiro

Sound/Ton Claudia Ribeiro
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The Body Won‘t Close (Telo se noce zapreti)
Mattijs Van de Port, 2021, 74 min.
Brasil

All over the world, legends are told of heroes who magically »seal«
their bodies so as to become invincible. These stories point out
even impenetrable bodies must have their weakness. There was
Achilles’ heel, of course, or the stain on the back of Siegfried the
Dragon Slayer, there were the eyes of the Persian hero Esfandiar.
Itis precisely these weak spots that make such stories compelling:
they highlight the frailty of the human state, casting our existential
condition in a tragic light. We must shield ourselves from the evils of the world, yet
life requires our bodies to open up. The body won't close.

This film essay follows one such story as it is told in Santo Amaro, Bahia. Besouro
Manganga was a capoeira player, a black hero who had invoked all of Bahia’s magic
to close off his body. No bullet, no knife or dagger could pierce his skin. The Ba-
hian men explain how »closing the body« makes sense in their precarious, violent
world, and why this closure can ultimately never be accomplished. The filmmaker
realizes his film is not just about the people of Bahia. In these pandemic times, we
all struggle with the porosity of our bodies, desperately trying to strike a balance
between letting the world in - and keeping it out.




IZBRANI FILMI / SELECTED FILMS

Ves svet pozna zgodbe o junakih, ki jim je bila dana ¢arobna mo¢ »zapecatiti«
svoje telo, da so postali nepremagljivi. A ravno te zgodbe povedo, da morajo imeti
tudi nepremagljiva telesa skrivno Sibko tocko. Ahilova peta, madez na hrbtu zma-
goslavnega Siegfrieda, oko perzijskega heroja Esfandiarja; usodna Sibkost je tisto,
kar naredi motiv brez¢asen. Izpri¢uje resnico o ranljivosti ¢loveskega telesa in z njo
povezano tragi¢no noto ¢loveske izkusnje. Moramo se varovati pred zlom okrog
nas, a zivljenje zahteva, da so nasa telesa odprta. Telo se noce zapreti.

Esejski film sledi eni izmed taksnih legend, kot jih ljudje pripovedujejo v Santo
Amaru v Bahii. Besouro Manganga je bil mojster capoeire, temnopolti junak, ki
je duhovno mano Bahie pretvoril v neprepustnost telesa. Ne naboj, ne rezilo, ne
bodalo niso mogli prebiti njegove koze. Mozje iz Bahie povedo, kaksen pomen nosi
»zapiranje telesa« v njihovem tveganem, nasilnem svetu in zakaj ga do popolnosti
nikoli ni mogoce doseci. SCasoma avtor spozna, da film ne govori le o Bahii in njenih
ljudeh. V sedanjem ¢asu pandemije se vsi sre¢ujemo s poroznostjo lastnih teles,
v obupanem iskanju ravnotezja med vsrkavanjem sveta in zapiranjem pred njim.

Research /Raziskava Mattijs Van de Port
Photography / Snemanje Mattijs Van de Port
Editing / MontaZa Mattijs Van de Port

Sound/Ton Pepijn Kortbeek



Talking dreams (Povedne sanje)
Bruno Rocchi, 2020, 37 min.
West Africa

In a West African village where dreams play an essential role, local
radio hosts interpret the oniric visions of their listeners. Where
the language of dreams is spoken, the limits between the real
and the fantastic blur and time is suspended.

V zahodnoafriski vasici, kjer so sanje klju¢nega pomena, voditelji
na lokalnem radiu tolmacijo vizije poslusalcev. Tu, kjer se govori
jezik sanj, se mejniki med resni¢nim in fantasti¢nim brisejo, ¢as pa obstane na mestu.

Research / Raziskava Bruno Rocchi
Photography / Snemanje Bruno Rocchi
Editing / MontaZa Bruno Rocchi

Sound/Ton Bruno Rocchi
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Flox
Hady Mahmoud, 2019, 45 min.
Cairo, Egypt

Inspired by the everyday struggle of micro-bus drivers in Cairo,
Flox, the title of the film and the name of the Volkswagen micro-
bus as pronounced by its drivers, is an observational documentary
that looks at the intricate interplay between class and gender.
Specifically, it explores how micro-bus drivers perceive and negoti-
ate their masculinity in a megalopolis like Cairo. For them, driving
a difficult vehicle, handling inter-group conflict, struggling with
poverty, surviving with substance abuse only makes them wish not to see their
children inherit the job.

The film depicts the beauty as well as darkness of the chaotic life of the urban poor,
who are forced to create a state within a state in order to live.

Navdihnjen z vsakdanjim bo-
jem voznikov mikroavtobusov
v Kairu si Flox, kot je ime filmu
in tudi Volkswagnovemu vozilu
v lokalnem slengu, ogleduje
zapleteno medigro razredne in
spolne identitete.

Raziskuje, kako vozniki mikroav-
tobusov dojemajo in siizpogajajo
svojo moskost v megamestu, kot
je Kairo. Za njih je voznja okornega vozila, spopadanje z revicino in s konflikti med
skupinami ter Zivljenje z opojnimi substancami nekaj, ¢esar ne zelijo svojim otrokom.
Film prikazuje lepoto in surovost kaoti¢nega Zivljenja urbanih revezey, ki so prisiljeni
zgraditi drzavo znotraj drzave, da bi lahko preziveli.

Research / Raziskava Hady Mahmoud
Photography / Snemanje Azza Kalfat
Editing / Montaza Mohamed Wafig, Hady Mahmoud, Rami Nedal

Sound/Ton Karim Boghdadi
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Congo Calling (Kongo klice)
Stephan Hilpert, 2019, 90 min.
Congo

In crisis-ridden eastern Congo, one of the poorest regions on earth,
three European development aid workers are forced to question
the meaning of help. Raul, a French-Spanish economist doing
research on rebel groups, realizes that he is leading his Congolese
colleagues into great temptation with his project funds, putting
their study at risk of failing. After 30 years in Africa, Peter from
Germany reaches retirement age and is unable to renew his job
contract. He's fighting a losing battle to stay in Congo and preserve his identity as
an aid worker. The relationship of Anne-Laure from Belgium is put to the test when
her Congolese boyfriend, returning from prison, becomes a high-profile regime critic.
Deeply personal insights emerge
into the coexistence and coopera-
tion between Europe and Africa
- and the question: how helpful,
really, is the help of the West?

V od krize razgretem vzhodnem
Kongu, eni najrevnejsih regij na
svetu, so se trije evropski huma-
nitarci prisiljeni preizprasati o
pomenu pomoci. Raul, francosko-Spanski ekonomist, ki raziskuje skupine upornikov,
spozna, da s svojimi projektnimi sredstvi vodi kolege iz Konga v mo¢no skusnjavo,
ta pa ogroza celoten projekt. Po 30 letih v Afriki Nemec Peter doseZe upokojitveno
starost. Ne uspe mu obnoviti delovne pogodbe, zato bije izgubljeno bitko, da bi
ostal v Kongu in ohranil identiteto humanitarca. Odnos Anne-Laure iz Belgije se
mocno skrha, ko postane njen kongovski partner po prestani zaporni kazni mo¢no
izpostavljen kritik reZima. Film ponuja intimne uvide v sobivanje in sodelovanje med
Evropo in Afriko — in zastavlja osnovno vprasanje: ali pomoc¢ Zahoda (sploh) pomaga?

Research / Raziskava Raul Sanchez de la Sierra, Gauthier Marchais, Jean-Benoit Falisse
Photography / Snemanje Daniel Samer

Editing / MontaZa Miriam Mark

Sound design /

Oblikovanje zvoka Andreas Goldbrunner
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The Fantastic (Fantastika)
Maija Blafield, 2020, 30 min.
North Korea, South Korea, China

The Fantastic is about encountering the unknown and the
relationship between imagination and reality. The film is con-
structed on interviews with exiled North Koreans, who describe
what they had imagined the outside world to be like based
on their experiences of watching smuggled Western movies.
Alternating documentary footage and visual effects, the film raises
the essential question of how reality is defined in our conscious-
ness, and what we wish to believe in. The Fantastic reverses the classic setup where
westerners are peeping in on the daily life of the closed-off state. In this film, it is
the North Koreans who direct their curiosity at another culture, imagining what
life in the global West is like.

Sestavljen je iz intervjujev s Severnimi Korejci v izgnanstvu, ki povedo, kako so si
predstavljali Zivljenje onkraj meja, potem ko so gledali pretihotapljene zahodnjaske
filme.

Z izmenjavanjem filmskih posnetkov in vizualnih u¢inkov film odpira osnovna vpra-
$anja definicije resni¢nostiin tistega, v kar si ljudje Zelimo verjeti. The Fantastic obrne
klasi¢no postavitev, v kateri zahodnjaki kukajo v vsakdanjik ljudi v zaprti drzavi.
V tem filmu so Severni Korejci tisti, ki bodo zvedavo zrli v nas svet in si ustvarjali
predstave o tem, kaksno je Zivljenje na Zahodu.

Photography / Snemanje Maija Blafield
Editing / Montaza Maija Blafield
Sound/Ton Olli Huhtanen
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Unreal Boys (Imaginarni fantje)
Karl Andersson, 2020, 36 min.
Tokyo, Japan

Three young men in Tokyo explore the limits of fantasy through
the manga genre shota, which features drawings of cute and
sexy boys.

We follow an aspiring artist who wants to »live in a fantasy forever,
a youtuber who records his interactions with a shota game, and
il a manga artist driven by nostalgia.

ST \While trying to understand a controversial phenomenon skirt-
ing the borders of actual and fictional realities, the researcher participates in the
shota culture and ends up getting entangled in his own parallel past, as expressed
in his drawings.

Unreal Boys is based on extensive ethnographic fieldwork and forms part of an MA
thesis in visual and media anthropology at Freie Universitat Berlin.

Trije mladenici v Tokiu razisku-
jejo meje fantazijskega, vpeti v
mangin zanr shota, ki prikazuje
privla¢ne in seksi fante.
Sledimo nadobudnemu risarju,
ki si zeli »za vedno Ziveti v fan-
taziji«, youtuberju, ki predvaja
svojo interakcijo zigro shota, in
umetniku mange, ki ga napaja
nostalgija. V prizadevanju, da
razvozla kontroverzen fenomen, raztapljajoco lo¢nico med dejansko in izmisljenimi
resni¢nostmi, se raziskovalec tudi sam vkljuci v kulturo shota, lastne risbe pa ga
posrkajo v paralelno preteklost.

Unreal Boys je rezultat obseznega etnografskega terenskega dela in predstavlja del
magistrske disertacije iz vizualne in medijske antropologije na Freie Universitat Berlin.

Research / Raziskava Karl Andersson
Photography / Snemanje Solomon Mekonen, Karl Andersson
Editing / Montaza Karl Andersson, Solomon Mekonen

Sound/Ton Karl Andersson
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